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Abstract 

 The main idea of this article revolves around the landscape imagery in improvised 

color palette to show the emotive nature. The artist captures landscapes and edits the images 

using emotional color palettes to improvise and explore different moods. Qualitative 

methodology is employed for the observation and analysis of the original landscape views to 

transform into emotional motifs. Observation during this process, such as emotional 

responses to diverse colors and perspectives, guide the selection of scenes and color choices. 

The researcher also analyses how the use of color, composition, and perspective creates 

emotional impact, while also evaluating how effectively the colors convey the intended 

emotions. The objective of this research is to connect public with their emotions through a 

visual form and to explore how various colors reflect different emotional state of mind. The 

outcome of the practice-based research suggests that landscape imagery soothes mind and 

different colors express emotions, helping peopleto connect with their feelings. Improvised 

colors reflect various emotional states and at the same timestrengthen the viewer’s relation 

with the visual experience. 

Keywords: Improvisation, landscape imagery, diverse colors, emotions, visual experience. 
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Introduction  

Improvisation is the process of creating anything spontaneously, without any prior design or 

preparation. In creative settings, this concept allows for unbridled expression and idea 

exploration, which usually produces innovative shapes and styles. It encourages artists to 

respond to their current environment or feelings, creating unique pieces that can challenge 

accepted conventions and approaches. Art provides visual language that allows artists to 

convey a wide range of emotions and experiences, making it a potent emotional 

communication tool. In this context, improvisation is essential since it allows artists to work 

naturally and impulsively while being influenced by their feelings. Improvisation in 

landscape painting offers a special way to explore the expressive aspects of nature. Artists 

may create visually captivating experiences that engage audiences by capturing landscapes 

from a variety of angles and use color to convey feelings.(Art History II, 2024). 

 Much like the landscape of our world, the landscape of our art has been transformed. 

From being almost invisible to becoming the subject of some of the 

most famous paintings, this art genre has undergone a significant change. Join Artsper as we 

take a walk through history to uncover the highlights of the history of landscape art.(Witek, 

2021). 

 Modern abstract landscape paintings are a variation of nature scenes; they are more 

expressive rather than objective depictions of natural scenes. This development in the art 

field has created a fertile field for artistic expression in the modern landscape art scene, and 

the latter is an exciting field to explore for anyone who appreciates art.(Tazadok, 2025) 

Improvisation as Emotional Exploration 

 Allowing spontaneity and unpredictability, improvisation in art allows emotions to 

freely flow and influences the creative process. This method shifts from realism to 

subjective interpretation in landscape painting, emphasizing the expression of emotions. 
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Through examining various viewpoints and experimenting with color schemes, artists 

explore the emotional content of landscapes. Using this technique, scenes that emotionally 

connect are chosen, unusual viewpoints are captured, and colors are changed to heighten the 

mood. (Art History, 2024). 

 The 19th century was also marked by the appearance of landscape photography, 

which had a powerful influence on the development of the landscape painters’ 

compositional techniques. The new wave of artists, including Gustave Courbet, continued to 

explore the possibilities of this genre, introducing the element of physical touch into their 

works. In the early 20th century, the landscape genre remained popular among artists. 

Painters embraced photography as an art form and used its pictorialistic techniques to create 

their own visualizations of the natural world. They also experimented with a new style that 

focuses on the detailed depiction of a small fragment of the picture. The works made in this 

style can be called compositional landscapes.(Landscapes, Classical Modern Curriculum). 

 Colors can be categorized as cool or warm. Green and blue tones are cool colors. 

These colors are frequently linked to water, nature, and the sky, as well as feelings of 

relaxation and tranquility. Yellow, red, and orange are warm colors associated with fire and 

the sun. As a result, these colors grab attention and generate a sense of excitement. 

Additionally, purple is a conflicting color since it might be connected to both warm and cool 

hues. Depending on which colors are placed close to purple, it may appear as a cool or 

warm color. For instance, when combined with blue, purple seems to be a cool color. 

However, when combined with red, purple is considered a warm color. It may seem hard to 

believe that colors influence the way people feel, but this theory has been confirmed by 

psychologists and is utilized to create a vast number of goods and environments.(Pennisi). 
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The Role of Color in Emotional Expression 

 Improvisation in the arts is one of those practices that embody creativity, immediacy, 

innovation, and spontaneity both as products of the practice and as components of the 

practice itself, although the ability of an agent to produce such effects may well be highly 

developed and refined. By virtue of engaging with such values and modes of response as 

part of its definition, improvisation as a practice and product challenges us to rethink 

categories of art in ways that go beyond their traditional formulations and ranges. 

Additionally, it endows the products and events with aesthetic qualities and modes of 

engagement that have methodological and philosophical repercussions for our 

understanding of value and evaluation.(Improvisation in the Art). 

 The twentieth century was marked by the further development of the tradition of 

“unorthodox” painting of the landscape. From 1898 to 1906, in France, the Fauvists (from 

French “fauves,” which means wild beasts), including Andre Derain, Raoul Dufy, Henri 

Matisse, Maurice de Vlaminck, and others, were painting their landscapes. The Fauvists 

applied bright colors straight from the tube, leaving some areas of the canvas bare. While 

the Fauvists created their works in a similar vein to the Impressionists by painting outdoors, 

they drew attention to the two-dimensionality of the canvas. In contrast to the 

Impressionists, who used color to depict the effect of light on objects, sky, and water, the 

Fauvists used color for its own sake, as an expression of feelings.(Landscape Paintng ). 

 

Digital Editing as a Tool for Emotional Improvisation 

 Editing isn’t just about pixels, it’s about emotions. The most effective photos go 

beyond merely capturing a moment, they evoke the feeling of actually being there.This is 

especially true in landscape photography, where emotion is often found in the details, such 

as the amount of clouds in the sky, the blueness of the shadow in the snow, or the warm 
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colors of the autumn setting. This is where the photographer’s emotions connect to the 

audience’s.(Editing Photos with Emotion: Turning Technique into Connection) 

 Emotional responses to various color combinations inform creative decisions in this 

ongoing process of exploration, that is digital improvisation. Digital tools provide more 

flexible modifications and investigation than conventional painting methods, which promote 

spontaneous creativity and emotional discovery.This combination of methods preserves the 

visual depth and richness of traditional painting while maintaining the spontaneity of digital 

improvisation. Artists use both digital and traditional techniques to create emotionally 

layered landscapes that appeal to viewers on multiple levels of perception. The composition 

is finalized on canvas using oil paints after the emotional impact has been refined through 

digital experimentation(Art History II- Renaissance to Modern Era, 2024). 

Emotive Landscapes: Connecting Viewers with Emotions 

 Nature, in all its forms and shapes, has amazing power to reflect the thoughts and 

feelings of the human soul. Whatever emotions is a person experiencing at that moment, the 

nature will present its beauty accordingly. For instance, when a person is feeling optimistic, 

a sunset will look like the most beautiful picture one could imagine. It will inspire with the 

feelings of freedom, happiness, inspiration and creativity. However, when a person feels 

depressed and stressed, the sky at the horizon will be grey and sad, symbolizing the 

downhearted spirits of that person. So, the nature will always reflect the true emotions of the 

soul, and the feelings of the observer will determine what he/she will see in front of his 

eyes.(The Landscape Of Emotons, 2024) 

 Color is an important element of people’s lives because it affects their decisions 

and actions, as well as their emotions and behavior, in 

real time. People’s perceptions of colors, as well as their likes and dislikes, are formed 

unconsciously and may vary depending on the concepts and attitudes of different social 
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groups. Moreover, the influence of colors is not limited to the individual: entire societies 

may associate specific colors with certain events or actions. For this 

reason, understanding the psychology of color is so essential, especially in the context of 

multinational companies and international markets. (Pedersen, n.d.) 

 To portray intense emotional experiences, painters have long experimented with 

color and landscape in their works of art. Color has been a potent tool utilized by artists 

throughout history to communicate concepts, evoke feelings, and change how they see the 

world. Vibrant, exaggerated, and often unrealistic colors have been used by many art styles 

to explore abstract concepts and evoke emotional responses. The strict conventions of 

ancient art gave rise to this change, which prompted spectators to interact more deeply and 

emotionally with landscapes and symbols. (Chat GPT 2024). 

 To create a basic pallet of five colors—red, yellow, brown, black, and white—artists 

created the first paints as early as 40,000 years ago using a mixture of earth, animal fat, 

burnt charcoal, and chalk. Since then, whether by journey or scientific development, the 

history of color has been one of constant discovery. As painters experimented with colors 

never seen in painting history, new pigments were created alongside the growth of the 

biggest movements in art history, from Impressionism to the Renaissance(Gottesman, A 

Brief History of Color in Art, 2016). 

 Only at the beginning of the 17th century was the word "landscape," a translation of 

the Dutch word "landschap," added to the English, and only as a term for artwork. This is 

not to imply that landscapes were not depicted in art before that time. It seems that there was 

just no term for them.A fresco at Akrotiri, an Aegean Bronze Age village on the volcanic 

Greek island of Santorini, is the oldest example of a painted landscape in Western art that 

has survived. Up until around 50 years ago, it was perfectly preserved beneath volcanic 

ashfrom 1627 BC. (Landscape Painting in Western Art, 2017). 
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             Figure, 1  “A Quick History of Landscape Panting in Western Art” 

            Source: https://artgeek.medium.com/a-quick-history-of-landscape-painting-d4a27d66ea32.   

 

Between about 1760 and 1870, in the late 18th and early 19th centuries, romantic painters 

started to concentrate on landscapes. During this time, the Neoclassical emphasis on logic 

and order gave way to stress on emotion, individuality, and the sublime qualities of nature. 

The beauty and strength of nature, which they perceived as a reflection of the divine and a 

wellspring of spiritual and personal understanding, served as an inspiration for romantic 

artists. To obtain amazement and grandeur, they frequently emphasized the dramatic effects 

of light and weather in their attempts to depict the emotive and atmospheric elements of 

landscapes. (Landscape Painting in Western Art, 2017). 

Artists and their Works 

1. Caspar David Friedrich 

 Currently regarded as the most significant painter of the nineteenth-century German 

Romantic movement, Caspar David Friedrich was a landscape painter with artistic interest 
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in natural contemplation, and his frequently symbolic and anti-classical artwork aims to 

portray life's spiritual experiences. (Friedrich, 2024). 

                      
                        Figure, 2 “Casper David Friedrich’s paintings:solitude before an immeasurable nature” 

                        Source: https://angelsferrerballester.wordpress.com/2020/12/01/caspar-friedrichs-paintings-/. 

 

                         
                           Figure3: by Catherine Hickey 

                          Source:https://edition.cnn.com/2024/01/30/style/caspar-david-friedrich-painter-     

 

 

 

2. Turner and Constable 

 Influential representatives of romanticism, an artistic style that focused on an 

emotional reaction to nature and spanned the late 1700s to the mid-1800s, were the 

landscape painter Turner and the constable. Turner, who traveled much, frequently included 

literary or historical references into his dramatic landscapes and seascapes. Constable, who 

https://angelsferrerballester.wordpress.com/2020/12/01/caspar-friedrichs-paintings-
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never traveled outside of England, favored simpler portrayals of peaceful country 

landscapes. (British Landscape, 2025). 

                
               Figure 4:“The Slave Ship William Turner reproduction| Van Gogh Studio”, by vangoghstudio 

               Source:  https://www.vangoghstudio.com/the-slave-ship-william-turner-reproduction/ 

 

                        
                          Figure5: Deborah Nicholls-Lee 

                         Source:https://www.bbc.com/culture/article/20240509-why-the-iconic-english-painting-the-/ 

3.Vincent Willem Van Gogh  

 
One of the most well-known and significant individuals in Western art history after his 

death was the Dutch Post-Impressionist painter Vincent Willem Van Gogh. He produced 

over 2,100 pieces of art in ten years, including about 860 oil paintings, the majority of 

which were produced in the final two years of his life. They are distinguished by their vivid 
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colors and comprise landscapes, still lifes, portraits, and self-portraits. (Chat GPT, 2025). He 

worked directly from nature, capturing vivid colors and exaggerated effects: “We should 

boldly exaggerate the effects produced by the harmony or discord of colors". (Lassaigne, 

1973) .  

        
          Figure 6: “Van gogh landscape hi-res stock photography and images- Alamy” 

       Source: https://www.alamy.com/stock-photo/van-gogh-landscape.html?sortBy=relevant 

 

4. Claude Monet  

 In the evolution of expressive painting, Claude Monet was a revolutionary 

mastermind. Like the other Impressionists, Monet sought to depict reality and examine how 

light and color are always shifting. From the filth of a Paris train station to the glowing 

splendor of his later works inspired by the gardens he designed at Giverny in northeastern 

France, he meticulously documented his surroundings. Today, he is most recognized for his 

paintings of tranquil water lilies.(Monet, 2025) 

 

5. Andre Derain  

 Andre Derain was one of the founders of the Fauve artistic movement along with 

Matisse. Although fascinated by the world around him, a popular subject among 

contemporary artists, he wanted to give a much greater appreciation to the expressionistic 

qualities of paint. His works are characterized by dense, vibrant brushworks that attract the 
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viewer's attention as much as the subject itself.  His decorative paintings describe the beauty 

of nature and individuals enjoying that nature differ significantly from those by the 

Impressionists before him who tried to depict modern life more realistically. His focus is 

more the beauty of what is described on the canvas, regardless of specifics. (Derain, 2025). 

                      
                      Figure 7: “Mountains At Collioure| Andre Derain | Ro Gallery” 

                     Source: https://www.rogallery.com/artists/andre-derain/mountains-at-collioure/ 

 

6.Zubeida Agha  

 Zubeida Agha is among the first Pakistani modern artists. Agha created an intimate 

approach to painting that combined abstraction with a use of intense color, and her work 

consciously commits to unrecognizable forms to reveal a sense of spiritual unity and 

truth. The present lot beautifully encapsulates Zubeida’s unique visual idiom and 

sophisticated command of her brush strokes. In its greens, oranges, reds, and 

blues, Untitled hides in its shapes what may be a landscape and two women conversing. In 

Zubeida’s practice, however, the subject pales in comparison to the emotion that the work 

evokes. There is a tenderness and sensitivity in this masterful example of Zubeida’s 

nontraditional imagery, best described in rich color than with words. (Derain, 2025) 
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                                         Figure 8: “Zubeida Agha | Untitled (1959)| MutualArt”,  

                                       “Zubeida Agha | Untitled (1959)| MutualArt” 

  

 

Artist studio-based work 

The artist has visited many landscape sites, and she did spot sketching,take photographs and 

completed her landscape in studio. For this project, the artist captured landscape 

photographs and then edited them by using different tools with various colors to represent 

different emotions. The artist experimented with color theory, adjusting the saturation and 

contrast to enhance the emotional impact of each image. This method helped turn regular 

landscapes into emotional experiences, encouraging viewers to connect with the images on 
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a deeper level. The artist used oil paints on canvas to bring their vision to life, 

experimenting with different colors to evoke. 

                                           
                                             Figure 9: Created by the researcher. 

                                             Medium: Oil on canvas3’by4’ 

 

The scene depicted in the picture is calm and a little weird, combining organic features with 

creative color application. In contrast to the dark, naked tree branches that spread across the 

top of the composition, the sky is painted a gentle pastel pink, creating a serene, dreamy 

mood. These leafless branches suggest motionlessness or the calm of winter, maybe 

signifying reflection or inactivity. The upper right, on the other hand, is occupied by a 

bunch of teal-blue leaves that suggest vitality and development. The piece's serene, 

reflective tone is further enhanced by the thick foliage below, which is colored in colors of 

blue and turquoise and resembles a forest illuminated by frost or moonlight. The rich blue 

shading of the earth below adds to the enigmatic, peaceful atmosphere by implying either 

water or shadow. In order to arouse emotion and awe, the painting generally employs 

contrasts—light vs dark, life versus stillness—as well as a small but powerful color scheme. 
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                                             Figure 10: created by the researcher 

                                             Medium: Oil on canvas.3’by4’ 

 

In contrast, the artwork erupts with vibrant color and vitality. The vivid yellow sky that 

dominates the background instantly conveys a feeling of warmth and vitality. The golden 

light is filtered by the canopy of colorful foliage formed by the trees, which are painted in 

vivid shades of blue and purple. The viewer's attention is guided along the image by their 

solid, slightly bent trunks, which provide the impression of movement. The composition is 

broken up by a flowing yellow trail that highlights the horizon and conveys a feeling of 

direction or travel. A tiny body of water on the painting's left side adds a natural balance to 

the composition by reflecting the cold tones of the nearby trees and grass. The visual impact 

is increased and a dramatic yet harmonious style is produced by the use of complimentary 

hues, blue and yellow. The visitor is invited to picture themselves strolling down that bright 

road beneath the painted canopy of light and color, as this artwork evokes interest and 

vitality. 
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                                              Figure 11: created by the researcher 

                                              Medium: Oil on canvas 2’ by 3’ 

 

                           
                                  Figure 12: created by the researcher 

                                  Medium: Oil on canvas 3’by 3’ 
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                                                        Figure 13: created by the researcher 

                                                        Medium: Oil on canvas 2’ by 5’ 

                                      
                                                Figure14:Painting  by Researcher 

                                                Medium: Oil on canvas 3’by 4’ 
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                                             Figure 15:created by the researcher 

                                             Medium: Oil on canvas 3’ by 4’ 

Conclusion 

In conclusion, improvisation in landscape painting enables artists to use emotive color 

palettes, original viewpoints, and unplanned inventiveness to explore and convey feelings. 

Artists are able to produce immersive experiences that captivate audiences by fusing 

traditional oil painting techniques with modern editing tools. This method turns landscapes 

into moving stories that promote observation and interpersonal relationships. By carefully 

choosing particular hues to symbolize various emotions, such as peach for love, light blue 

for peace, dark blue for sadness, and gray or orange for anxiousness, the artist has 

effectively conveyed emotions. Nature itself is able to mirror emotional states by the 

application of these hues to natural features such as sky, trees, and landforms. The artist 

transforms well-known views into dramatic and unique visual experiences by modifying the 

atmosphere of a landscape with these color selections and viewpoints. This approach 
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bridges the gap between the viewer's emotional reaction and the artist's inner world, making 

art an effective tool for emotional inquiry. 
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